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Vanity Fair is William Thackeray’s masterpiece, in which the author depicted a 
picture of the upper class of England in the first half of the 19th century and attacked 
the social order of the bourgeois world by satirizing the various individuals in 
different strata of the upper society. Since Vanity Fair was introduced to China in the 
early 20th century, various Chinese versions have come out, among which, the 
versions of Yang Bi and Peng Changjiang are the most outstanding two. The former 
is famous for its usage of fluent and typical Chinese, which features the translator’s 
domestication strategy; the latter, on the other hand, distinguishes itself as a 
foreignized version. 
 Why are the two versions so different? What are the reasons that make the two 
translators choose different strategies? With these questions in mind, the author of 
this thesis decides to compare these two versions. However, the traditional methods 
of comparing versions of a literary work have always focused on the analysis on the 
linguistic level, which is aimed to find out their degrees of fidelity to the original 
while little attention has been paid to the operation of translation activities in the 
target culture. Within this scope, researchers are often restricted by shackles of the 
conception of “source text” and examine very little about the interrelationship 
between translation activities and the target culture. 
 Due to these limitations the present study compares the two versions from a 
macroscopical point of view and raises two research questions: 1. What are the 
cultural factors that shape the appearance of the two versions? 2. How do these 
factors function? 
 In order to answer these two questions, this thesis adopts André Lefevere’s 
“rewriting” theory as the framework and applies his four norms, namely ideology, 
poetics, patronage and the professional as the research subjects to examine whether 
they have any influence on the images of these two versions. After a close 
examination, this study reaches the conclusion that these four factors yield 
tremendous effects on the two translators’ choices of strategies and they function in 
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proves the validity of the “rewriting” theory and in turn adds abundant amount of 
examples to this theory. 
 Besides, this thesis also highlights translator’s subjectivity by examining the two 
translators’ acceptance of the dominant translation theories at their times and points 
out the importance for translators to cultivate theoretical awareness of the essence of 
this discipline so as to become competent mediators in cultural exchanges instead of 
being puppets “manipulated” by external environment.  
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1. William Makepeace Thackeray and His Masterpiece Vanity Fair 
William Makepeace Thackeray (1811-1863) was a critical realistic novelist in 
the 19th century England. Born in Calcutta, India, 1811, Thackeray was the only 
child of an East India Company official. His father died when he was four years old 
and left him a legacy of 17,000 pounds, a sizable amount of money which could 
enable him to live in comfort for the rest of his life. Probably because life was too 
easy for the young man, Thackeray showed no interest in almost all the subjects at 
school except for literature, especially contemporary literature. He left Cambridge 
without a degree after only one year at the university. Later on he went to study law 
only to abandon it a year later. Life would have been going on as leisurely as ever for 
him, however, as destiny would have it, he lost his fortune almost as quickly as he 
got it, which, partly a curse and partly a blessing, enabled him to rely on himself to 
earn a living, and the way he chose is being a writer, a great choice that benefits the 
world with a number of great books, one of them is Vanity Fair. 
Vanity Fair was started as a serial for a magazine and it came out in monthly 
installments from 1847 to 1848. It became so popular that established the author as a 
great master of English fiction. The sub-title of the book, “A Novel Without a Hero”, 
the name by which Thackeray referred to the work before ‘Vanity Fair’ occurred to 
him, emphasizes the fact that the writer’s intention was not to portray individuals, 
but the bourgeois and aristocratic society as a whole (cf. Liu Bingshan, 1993:367). 
Its plot was built around the fates of two women characters, Amelia Sedley and 
Rebecca (Becky) Sharp, from their teenager years until midlives, through which 
Thackeray managed to show a picture of the lives of the upper class of England in 
the first half of the 19th century and attacked the social relationship of the bourgeois 
world by satirizing the individuals in different strata of the upper society. 
Though a realistic novelist, Thackeray was unlike Dickens who attacked 
severely on the social injustice of his day, he was interested more in human 
characters rather and he once said in a letter to his mother that “My object is not to 
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are in the book (with exception of Dobbin)－behind whom all there lies a dark moral 
I hope” (Pollard, 1978:33). Vanity Fair owes its success more than anything else to 
the successful portrayal of its heroine, the remarkable Becky Sharp. Professor Xiong 
Deni once praised his portrayal of Becky as “a villainess you may loath, but whom 
you’ll certainly never forget. Though she lived almost two centuries ago in an 
entirely different society, an entirely different world, yet you can almost feel her 
presence as if you’ve made her personal acquaintance only recently” (Xiong Deni, 
1996: iii). As for the portrayal of Amelia Sedley, Thackeray depicts her as a tame 
sentimental but useless woman, whose virtue, such as kindness, tenderness is greatly 
praised while whose shortcomings, like selfishness and foolishness are also clearly 
criticized. By presenting the reader both goodness and badness in each character 
except for Dobbin, Thackeray manages to show the complexity of human nature, 
which frustrated many Victorian critics who hope to divide those characters into 
good and bad, such like A. E. Dyson, who once commented that “Vanity Fair is 
surely one of the world’s most devious novels, devious in its characterization, its 
irony, its explicit moralizing, its exuberance, its tone. Few novels demand more 
continuing alertness form the reader (Pollard, 1978:11). 
As for his way of narration, Thackeray adopts a narrative pattern of two 
distinctive narratives, that is to say, there is Thackeray (the author) and the narrator 
of the novel to tell and comment on the story. Being a great writer, he skillfully 
controls the two narratives not to interfere with each other and manages them to 
frequently help each other. Sometimes, the reader will feel irritated for being 
interrupted by the writer’s comments during the flow of a story, but these things 
rarely happened when one reads Vanity Fair because the author appears as a story 
teller who always observes the whole process objectively. Also, being a great cynic 
and humorist, Thackeray satirizes the odious moral of his characters through devious 
means, such as metaphors and nicknames which can often arose reader’s laughter 
and at the same time bring them to think seriously about certain issues. 
 
2. The Two Translators and Their Versions: the Afterlives of Vanity Fair 
Since Vanity Fair was introduced to China in the early 20th century, various 
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